
	 1	

Art and Art History Annual Assessment Report AY17-18 
 
Summary 
 
During AY17-18, Art and Art History assessed program outcomes related to communication 
skills, as well as outcomes related to content/form relationship, among other topics. Students 
often proved especially strong at articulating their own artistic and research projects and 
connecting those interests to contemporary artistic conversations. This is encouraging as 
previous assessment activities from across the College have illustrated that students have, on the 
whole, been relatively less strong at articulating their artistic goals and projects. In Fine Arts, 
students were especially strong at utilizing the particular strengths of their mediums and 
processes.  
 

I. Major Degree Programs 
 
Art History BA   Fine Arts BA and BFA              Fine Arts MFA 
 

II. Degree Programs and Learning Outcomes Assessment AY17-18 
 
Art History BA 

• Describe, analyze, and interpret artworks and other cultural objects. 
• Write well-constructed essays using the terms and critical concepts of art history and 

visual cultural studies. 
• Practice effective research skills, including evaluating research sources, using electronic 

databases and primary source archives. 
• Write and present original scholarship that is appropriate for submission for publication 

or as a writing sample in applications to graduate programs, internships, fellowships, and 
jobs in the field.  

 
Fine Arts BA  

• Demonstrate an ability to make and understand basic connections between concept and 
form. 

• Have awareness of how artistic concerns are mobilized in the contemporary art world. 
• Establish technical skills and a growing awareness of the principles of visual organization 

within a range of art materials, methods and media.  
• Understand the nature of contemporary thinking on art, and gain a basic discernment of 

quality in works of art. 
 
Fine Arts BFA  

• Communicate ideas with confidence with relevance to socio-historical perspectives and 
in the context of art history and theory as it applies to the concepts, issues and practices 
of our times. 

• Present in multiple contexts, such as through the preparation of portfolios and 
exhibitions, a concise, cohesive, critically edited body of work based on contemporary 
practices and historical precedents. 
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• Synthesize the appropriate knowledge, skills, materials, technical processes, research 
methods, and theories, and apply these to the making of individual and collaborative 
work. 

• Analyze, describe, interpret, contextualize, and constructively critique one's own work 
and the work of others. 

 
Universal Learning Outcomes Assessed  

• Communication 
• Career Readiness 
• Creativity 
• Critical and Analytical Thinking  
• Diversity and Global Fluency 

 
III. Assessment 1:  Art History BA 

 
Method:  20th Century Art History  
The instructor of 20th Century Art History (22-2110) assessed student work on the “Letter to an 
Artist” assignment during the Fall 2017 semester, utilizing a rubric of six criteria (See Appendix 
A). The work of 17 students was assessed. The rubric paid special attention to the following 
program outcomes.  
 

• Describe, analyze, and interpret artworks and other cultural objects 
• Write well-constructed essays using the terms and critical concepts of art history and 

visual cultural studies 
 
Results 
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Figure 1. 20th Century Art History, “Letter to an Artist Assignment.” N= 17 
 
Criteria, Relative Ranking 

1. Student effectively follows the 
structure of the model letter  

 

.98 

2. Student relates her/his own practice to 
that of the artist 

 

.97 

3. Student presents research on the 
context  

 

.96 

4. Student’s writing is clear, concise, and 
proofread 

 

.92 

5. Student describes a specific work of 
art in formal terms. 

 

.87 

6. Student includes citations and 
annotated bibliography in MLA 

format. Student references at least 5 
scholarly sources.  

 

.86 
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Select Qualitative Comments  
 
Criterion:  Student relates her/his own practice to that of the artist?  

• “Really well done and introspective” 
  
Criterion:  Student describes a specific work of art in formal terms?  

• “very detailed in terms of color and brush work”  
• “need to elaborate and especially important to discuss the color and various expressions”  
• “need to describe what we see”  
• “focus on the actual photograph, not simply what is depicted” 
• “need to zero in on the particular piece” 

  
Criterion:  Student presents research on the context of the artist and her/his work?  

• “well-integrated with your own concerns”  
 
Instructor’s Overall Comments  

• “It’s interesting to note that students are less inclined to really talk about what they see—
I think that some smaller warm ups could be created that pre-condition students to this 
type of work. It was included in the mid-term as well, but I think it’s harder for them than 
the contextual analysis.” 

 
Method:  Art History Visual Culture Symposium (Thesis Practicum) 
 
Eight faculty members from the Art & Art History and Business and Entrepreneurship 
Departments assessed the six final presentations for the Art History BA capstone course, Thesis 
Practicum (22-3120). The faculty attended the Art History and Visual Culture Symposium:  
When Words Meet Images 2018 and listened to fifteen-minute research presentations by six 
senior students, with majors in Art History, Visual Arts Management, and Cinema Arts and 
Science. The faculty then evaluated the presentations using a rubric with ten criteria (see 
Appendix B), based on program and course outcomes, to determine the winner of the annual 
“Golden Carousel:  The Hollis Sigler Manifest Prize in Art History and Visual Culture.” Two of 
these outcomes indicate that after taking this course students will be able to  
 

• Practice effective research skills, including evaluating research sources, using electronic 
databases and primary source archives  

• Write and present original scholarship that is appropriate for submission for publication 
or as a writing sample in applications to graduate programs, internships, fellowships, and 
jobs in the field 

 
To reiterate, the information below represents assessment of the fifteen-minute presentations 
rather than the full written theses. To provide a fuller picture of student performance on the 
above outcomes, assessment activities might consider both the presentations and the instructor’s 
assessment of the written theses, which may further elaborate on any of the areas that the faculty 
reviewers noted as relatively less strong points.  
 
Results  



	 5	

Students thoughtfully engaged with contemporary scholarly topics and integrated critical 
theories. The projects often took innovative approaches to studying the art market, but might 
benefit from improved formal analysis of images and from tightening discourse on capitalism 
and economics, the latter being a high-level critique for undergraduate work, which is to say that, 
overall, presentations, were at a very high level.   
 
Summary and Select Comments from Art History Thesis Symposium Discussion  
 
Positive 

• “The strongest presentation was the best at dealing with the actual visuals, of how the 
formal was contributing to the content. The attention to detail led to the argument.”  
 

• Every student brought in a critical lens to utilize theory, and none seemed “superficial.”  
 

o “The theory was very well woven into the arguments.”  
 

o “It was exciting to see students connecting theory to contemporary relevance.”  
 

• “[Student] was able to generate people’s emotions with the presentation, an interesting 
component to Art History presentations.”  
 

• One of the stronger presentation techniques was the students who included pauses.   
 

• “I liked that [student’s] focus was a response against ideas from my previous course. I 
really liked that [student] didn’t just accept everything I’d given.”  

 
Room to Improve 
 

• “A number of the topics were focused on capitalism and the art market, with an 
assumption/myth that the art market is a relatively new thing. Students had ‘a steady 
drum beat against capitalism.’”   

 
o The focus on art pricing and price points was impressive. However, it was 

mentioned that students might have gone further with such details. Such details 
are likely included in the full, written theses.  
 

o Students tended to focus on the art market as an isolated industry with room to 
develop connections and consider the industry within larger capitalist systems.  

 
• Individual students would have benefitted from incorporating stronger examples in their 

institutional critiques.		
 
Art History BA Moving Forward 

• If appropriate, faculty might consider the best places in the curriculum for students to 
further learn how to integrate formal analysis and theory.  
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IV. Assessment 2:  Fine Arts BA  
 
Method:  New Genres  
The Final Project proposal from New Genres (22-2258) was assessed during Fall 2017, with the 
instructor using a rubric of seven criteria (see Appendix C). The work of 17 students was 
assessed. The rubric paid special attention to the following program outcomes 
 

• Demonstrate an ability to make and understand basic connections between concept and 
form 

• Have awareness of how artistic concerns are mobilized in the contemporary art world  
 
Results 

 
Figure 2. New Genres “Project Proposal.” N= 17  
 
Method:  Printmaking 1  
During Spring 2018, instructors of Printmaking I (22-2224) assessed student work on the 
Lithograph Project, with the two instructors each using a slightly different rubric (revised by the 
instructor to match their sections’ specific assignments) with seven criteria (see Appendix D). 
The work of 42 students was assessed. The rubric paid special attention to the following Fine Art 
BA and BFA program outcomes 
 

• Establish technical skills and a growing awareness of the principles of visual organization 
within a range of art materials, methods and media and  

•  Understand the nature of contemporary thinking on art, and gain a basic discernment of 
quality in works of art 
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• Synthesize the appropriate knowledge, skills, materials, technical processes, research 
methods, and theories, and apply these to the making of individual and collaborative 
work  

• Analyze, describe, interpret, contextualize, and constructively critique one's own work 
and the work of others. 

 
Results  
Students proved especially adept at utilizing appropriate forms and mediums for their chosen 
content.  
 
Printmaking 1. Lithography Project  

Instructor 1 
 

N= 15 Instructor 2  N= 27 

1) Content-Form 
Relationship 

 

3.84 1) Use of Medium 3.89 

2) Final 
Presentation 

 

3.81 2) Engagement 
with Theme 

3.85 

3) Originality 
 

3.75 3) Use of Formal 
Devices 

3.85 

4) Critical Context 
 

3.75 4) Craftsmanship 3.74 

5) Consistency 
 

3.63 5) Mastery of 
Processes and 

Techniques 

3.71 

6) Use of 
Materials 

 

3.63 6) Thoughtfulness 
and Originality 

3.63 

7) Process and 
Technique 

 

3.57 7) Audience and 
Critical Context 

3.20 

 
Select Instructor Comments  

• “Hang on to this plate; I would love to see it printed with a little more control over the 
presswork, in terms of ink consistency and density.” 

• “As our projects progressed, I appreciate your drive to push your existing skills by 
honing your intent, investing in thematic research and looking more philosophically at 
the body and mortality.”  

• “You have challenged yourself from the start of the semester and have raised the bar for 
your skills with each project.”  

• “Very nicely printed! Good consistency and ink density.”  
• “Takes advantage of all of the strengths of the medium.” “Good use of the strengths of 

lithography.”  
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• “What’s the method of distribution for this work? Do we find in a public or private 
context? How does context change the meaning of the work?”  

 
V. Assessment 3. Fine Arts BFA  

 
Method:  Professional Practices for Artists  
Students’ artist statements and resumes from Professional Practices for Artists (22-4200) in 
FA17 were assessed by the instructor, with the intent of considering trends in the qualitative 
comments given to students on each document. The work of seven students was assessed.  
 
Results  
Artist Statements, Repeated and/or Select Comments 

• Early drafts of statements included unnecessary repetition  
• “Beware of making claims that are purely subjective”  

 
Resumes, Areas for Consideration 

• Contact information (missing or difficult to locate) 
• Education Information (difficult to locate and/or lacking detail) 
• Details on experience and roles (lacking)  
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Appendix A. “Letter to an Artist” Assignment Sheet and Rubric 
 
In 1929, poet Rainer Maria Rilke published a series of letters to an inspiring artist on 
how a poet should feel, love, and seek truth in trying to understand and experience the 
world around him and engage the world of art. These letters offer insight into the ideas 
and themes that appear in Rilke's poetry and his working process. Since the publication 
of Letters to a Young Poet, many artists have looked to the letter-form as a way to 
reason out their own process and to connect themselves to history. Drawing from the 
recent exhibition curated by Glenn Ligon, our class will write letters to one of the artists 
featured on Art 21. Looking to the examples that Ligon wrote in preparation for his 
exhibition, Encounters and Collisions (Tate 2015), your letters will offer rational as to 
their inclusion in the art history cannon. 
 
RReeqquuiirreemmeennttss::  

• The letter should be 2 pages single-spaced. 
• The letter should follow the structure of the examples set by Ligon (see Moodle 

page). 
• The letter requires scholarly research on the artist, a specific work and their era. 
• The letter should be accompanied with an aannnnoottaatteedd bibliography in MLA 

format. 
• The letter must be posted to Moodle by 1122//55//1177 (no exceptions, no late 

assignments will be accepted). 
 
BBeeggiinn  yyoouurr  pprroojjeecctt  bbyy  eexxpplloorriinngg  tthhee  aarrttiissttss  ffeeaattuurreedd  oonn    
on Art 21. There are many who may be unfamiliar to you, so you may want to survey 
the themes for each season and watch a segment before deciding on one. Once you 
have found someone’s work that inspires you, consider these gguuiiddiinngg  qquueessttiioonnss  ffoorr  
eeaacchh  ppaarraaggrraapphh::  
  

PPaarraaggrraapphh  II::  IInnttrroodduuccttiioonn  
• Why are you writing this artist?  
• Who are you and why do you want to foster a connection?  
• What do you have in common and what can you imagine gaining from 

knowing this artist? 
• Include 1-2 sentences in which you explain your own process and 

interests. 
 

PPaarraaggrraapphh  IIII::    
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• Name a specific work by the artist and describe its impact—both in terms 
of ffoorrmm and ccoonntteenntt. 

• What draws you to this piece? 
• How does it fit within the canon of art history? 

 
• Be sure to research this work and reference the scholarship with 

parenthetical citation (see links for format below). 
 

PPaarraaggrraapphh  IIIIII::  
• Why is their work relevant to you and your contemporaries? 
• Following Ligon’s model, demonstrate a deep knowledge of their 

influences, intentions and methods.  Again, citation of scholarly sources 
will be necessary. 

 
PPaarrtt  IIVV::  AAnnnnoottaatteedd  BBiibblliiooggrraapphhyy  

• You will need to list at least 5 scholarly sources—at least three of the 
following must be included: (archives, exhibition catalogs, monographs, 
peer-reviewed articles, museum/gallery web sites).  

• For each source include 1-2 sentences that explain what you gleaned 
from this scholarship. 

• Sources should be cited in MLA format, which may be accessed here: 
https://owl.english.purdue.edu/owl/resource/747/01/ 

 
GGrraaddiinngg  RRuubbrriicc  ((110000  ppooiinnttss))::  

• Student relates her/his own practice to that of the artist? (20 points) 
• Student describes a specific work of art formal terms? (20 points) 
• Student presents research on the context of the artist and her/his work? (20 

points) 
• Student effectively follows the structure of the model letter? (15 points) 
• Student’s writing is clear, concise and proofread? (10 points) 
• Student includes citations and annotated bibliography in MLA format? Student 

references at least 5 scholarly sources?  (15 points) 
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Appendix B. The Art History and Visual Culture Symposium Presentations’ Rubric  
 
RRuubbrriicc  ffoorr  TThheessiiss  PPrraaccttiiccuumm  PPrreesseennttaattiioonn  
  
RReellaattiioonn  ttoo  AAuuddiieennccee//PPrreesseennttaattiioonn  

manner of address (professionalism, volume, clarity 

1) speaker’s engagement with audience (eye contact, enthusiasm, authority) 
2) use of visuals 

PPrreeppaarraattiioonn  

3) overall preparation	
44)) use	of	the	15-minute	time	

PPrreesseennttaattiioonn  ooff  CCoonntteenntt  

5) topic & crafting of topic: interesting, engaging 
6) statement of subject matter and statement of thesis 
7) indication of methods, approach 
8) support of argument 

QQuueessttiioonn  aanndd  AAnnsswweerr  

9) response to questions in the Q and A session 
10) OVERALL/EXTRA IMPRESSIONS:   
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Appendix C. New Genres Project Proposal Rubric  
 
New	Genres	Proposal	Rubric	
N/A	designates	Not	Applicable	for	the	specific	criterion.		
	
Student	Name:			 Poor	

(1)	
Fair	
(2)	

Strong	
(3)	

Excellent	
(4)	

Research	and	Proposal					
	

	 	 	 	

1.	Clearly	articulates	research	topic	
	

	 	 	 	

2.	Demonstrates	thoughtful	
awareness	of	the	contemporary	art	
world	

	 	 	 	

3.	Presents	compelling	articulation	
of	relationship	between	concept	
and	form	of	chosen	topic		

	 	 	 	

4.	Presents	convincing	plan	for	
research	and	project	completion		
		

	 	 	 	

5.	Includes	appropriate	level	of	
detail	regarding	materials	and	
logistics		

	 	 	 	

6.	Bio/Artist	Statement:		clear,	
compelling,	and	connected	to	
proposal	
	

	 	 	 	

7.	Presentation	and	Document:		
Includes	appropriate	supplemental	
materials,	formatting,	and	prose	

	 	 	 	

	
Additional	Comments:			
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Appendix D. Printmaking 1 Lithography Project Rubrics Used 
 
Printmaking	1	Photolithography	Project	
	
	
	
	
Rubric	1	(Used	for	1	of	3	sections)	
	
Student:			
	
Conceptual-	Idea	development	(35	points)	
1.)	Originality	(20	points)	
	

	

2.)	Understanding	of	artistic	and/or	critical	
context	(15	point)	
	

	

Formal-	Image	execution	and	intent	(35	points)	
3.)	Relationship	between	content	and	form	(20	
points)	
	

	

4).	Consistency	(15	points)	
	

	

Craftsmanship-	Plate	making	and	presswork	
(20	points)	
5).	Application	of	working	processes	and	
techniques	(10	points)	
	

	

6.)	Use	of	materials	(10	points)	
	

	

7.)	Final	Presentation	(10	points)	
	

	

Total	(out	of	100	points)	 	
	
Additional	Comments:			
 
Rubric 2 (Used for 2 of 3 sections)  
 
Student:			
	
	 Poor	 Fair	 Good	 Excellent	 Comments	
Content	
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1.)	Engagement	with	
assignment	theme	
	

	 	 	 	 	

2.)	Thoughtfulness	and	
originality	
	

	 	 	 	 	

3.)	Understanding	of	
audience	and	critical	context	
	

	 	 	 	 	

Form	
	
1.)	Effective	use	of	formal	
devices	to	communicate	
content	
	

	 	 	 	 	

2).	Investigation	of	mark-
making	and	effective	use	of	
the	medium		
	

	 	 	 	 	

3.)	Craftsmanship	
(cleanliness,	consistency,	
registration,	etc.).		
	

	 	 	 	 	

4).	Demonstrated	mastery	of	
unit	processes	and	
techniques.		
	

	 	 	 	 	

 


